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PREFACE TO THE SONGS AND 

CAROLS. 



ONG ago, the Sloane MS. No. 2593, 
had been pointed out by Ritson as '* a 
singularly curious relic," and he had 
printed five songs from it, three of which 
I have reproduced in the present selec- 
tion, as my object was to give twenty of 

what seemed to me the 
most important pieces it 
contained. Two or three 
errors which had found 
their way into Ritson's 
edition, and which I trust have been carefully 
expunged, will also perhaps palliate the crime 
of having given what has before been printed 
from the same originals. 

In the catalogue by Ayscough,the contents 
of this volume are justly described as being 
'' some pious, some the contrary,'' and I have 
endeavoured to give a fair sample of both; 
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but as the former kind, the pious songs, are 
infinitely more numerous and on the whole of 
less importance as well in this manuscript as 
in the whole mass of Early English Poetry, I 
have given every specimen which occurred in 
it of the latter class, and have contented my- 
self with a selection only from the other. In 
this I had also another object, that of showing 
how easily things sacred and things proflEmue 
were reconciled and brought together in the 
minds of our uncultivated ancestors, who in the 
same breath could pass from the praises of 
* Marie Mylde,' to the merest ribaldry. The 
pious songs are in some instance not devoid of 
merit, and I should have perhaps done well to 
have made a larger collection ; but there is a 
wide field for the gleaning of such productions, 
and should these tracts be continued, it is my 
intention to give a selection of pious songs, not 
from one, but from many manuscripts, and 
those of different ages. 

Ritson is perhaps not far wrong in conjec- 
turing this MS. to be of the reign of Hen. V. 
If anything, I think v|t may be rather earlier, 
but its greatest antiquity - must be included 
within the fifteenth century. The circam- 
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stances mentioned in the xivth song may per- 
haps lead to a more exact estimate of the an- 
tiquity of the songs themselves. 

These songs are written in a dialect of which 
the most prominent characteristics are the re- 
placing of — 

shf by X /in the forms of the verb shall, as 
xdly xalt, xulde ; by cA, at the end of a word, 
as fleych (flesh), dych (dish), reych (rush), 
worchepe ; by sch, at the beginning of a word, 
as schrewde, schote, schette, scharpe, acheld, 
schene, and sche, though the latter word is 
most commonly written che. On the other 
hand, we have in one instance schylde, for 
chylde, which, however, is probably only an 
error of the scribe. 

Wf by qu and qw, as quan, quat, qwete, 
quer, qwyppe. 

^y ^y y or h ill the terminations of the 
verbs : see the note on Song x. 

There has not as yet been enough done in 
the classification of our dialects, to enable us 
to speak on the subject very decisively, except 
perhaps in one or two instances. Some of the 
changes above mentioned appear to have been 
more or less common to several dialects, but 
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certain extracts given by Sharp (in his ISamy 
on the Coventry Mysteries) from the re^sters at 
Coventry, bear so perfect a resemblance to the 
dialect of our Songs, that, if the circumstance 
of a manuscript having been written at a giveti 
place be considered as a proof of its being 
the dialect of the district, we should feel no dif- 
ficulty in giving the Sloane MS. to Warwick* 
shire, and I have sometimes thought that the 
songs it contains were a collection made for 
the purpose of being sung in the mysteries 
themselves. It must be confessed, however, 
that the Pageant of the Sheremen and Taylers, 
which Mr. Sharp has printed^ as well as the 
other short pieces which he has joined with it, 
contain none of the foregoing characteristics. 

The initial at the head of the preface is 
taken from the MS. Harl. No. 2895, of the 
11th century, and represents a popular topic 
of middle age superstition; those who will 
may consider it as the combat between the 
Saxon Beowulf and the redoutable fire-drake. 
The cut at the end of the preface, and that at 
the end of the notes, are from MS. Reg. 2, B. 
vii. The latter, which is described in the note 
on Song i, forms one of a series of drawings il- 
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lustrative of scripture history, and has under 
it the couplet, 

*' Icii fuyit Adam en secle tere. 
Ere file pur robe fere." 

While alluding to this note, it will be well 
to say that the Latin proverb quoted in it is 
found in the MS. Harl. No. 3362, fol. 7 ; I 
had quoted it from memory, but I find that it 
varies from the original only in the orthography 
of the first word, quum for cum. 

THOMAS WRIGHT. 
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Aoto testtjinit tHe utirttl nan. 6oto Strain IraU anlr 

<Cbe eyan. 

31113 i^z tiale of atitatiam 
Crpfi b?m felf be maDe aoam / 
9nD of ii$ rptitie a fapt tooman / 
9nli i^\x% t{)t0 (eml? tootn tie« 
gan* 
Cum anam / anD tibu rait (e 
Cl)etil^freofparaiit$/tlbati0{Ofte/ 
Cretan aant an appU tre / 
Hef ano ftetot grotoit ttier^on : 
' anam / if tbu tW appU ete / 
aile ttefe )o?i$ tibu rait for^^ete/ 
ano tie pe^niia; of {lelle gete* 
C{)U0 0011 lb?m felf txiamili 
i anantt 

' duan son toas fto anam gon / 
^one after cam t^e fenn anon / 



9 fal0 ttetout ibe toaiei on / 

l^etoitt^ette/antiitteptter^on* 
£iuat telst tbz/ anam/ att t^u 

tDOQJ' 

€U lotn ta^t tatot t^e Iptil gooQ/ 
!^e tDOlQe not tfyu t)ntier«fioli 

iDt t^e tDptt$ tttkt fit can : 
Cait ttie appil of tte tre / 
awj ete tliet'Of/ 31 tJiuiie tibe/ 
9nli ane tete )opt0 ti)u rait ft/ 

iFto tf)t ie ral iienpn non. 
IXuan anam i)aooe ti)at appil ete/ 
3Ue ^eft )o?i0 toetn fot«?ete / 
iQon toom mote nip?t {le fpefte/ 

^e fioo as naii^ti as a fion. 
Clban cam an aungiltoitl) aOoerti/ 
ano Dtof anarn into a Hifett/ 
Ciier toas anam (Ore a^fern / 

jFot latiout couDe i)e toedti^n 
non. 
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It 

®e?nt Jl3tc{)ola0 toas of gret pofie/ 
jFot {)e tQOtcteptti masQenijB! tbte/ 
Ctat toer Cent in fet cuntte 

Common toommen fot to i)e« 
DetefaliettoaiSimanm potote atap/ 
SDn to bisi nototetjB! lie gan Cap / 
DototetiS! / ?e muQ a-toap / 

li^on lenget itepe ?u 31 map : 
Dototetg/ mpn ftlpfling 31 ?u ?eue/ 
iFot catel toil not tnttt me tlirpue / 
?e muQ tottl) ^otote tioD? leue/ 

?out tootue ^e muQ Dtpue. 
Ci)e eioett nototer Ctoot/ tie bteD of 

qtoete/ 
3 ijaue leuete iieggi^n m^n mete/ 



ann getpn me gooD qtner 31 tna? 
gete/ 
C5an leQpn m^nl^f inMett. 
Clbe meQil Dototet fegne/ (b mote 
c^e tfje / [be 

31 {laHDeleuere {lang^ti anQ uratopo 
SiQitt) toplDe l)ot$ to ot tf)tz/ 

Cban leDinm^n l^f in lec^etu 
Cbe fongete lecbet^ gan to fp^fe/ 
anQ pterin fapnt BichoM/ as c{)e 

toastDtfe/ 
^apnt Btc{)ola!9!/ a0 betoas topfe/ 

Delp t)0 fto lec{)ett. 
^apnt Btc{)ola0 / at tlie totonps 

enue/ 
ConaipUQ t^o ma^Denis {)om to 

topnue / [fpniie 

9nD ti)totD (S>oO0 gtacelierulDe {lem 

^uCtionDd tl)te soon ann Iitnii. 
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CBotmntn be botle gooH ant treiM, tottntMe 

of Msxut. 

Df tonus anD boup anD face atn 

dene/ 
Cidlommen moton non tieter tiene/ 
3ln euer^ place it 10 fene/ 

Wii^txvtXSz of ^atie« 
3[t is ftnoto^n/ ann euetetoaisi/ 
Clier a tuomman 10 in pla0/ 
(DQomman i% tDe toelte of gtas / 

CidlptnelTe of a^atie. 
C{)e^ lou^n mentoitb bettetcetoe/ 
^0 tn^l not c^aung^n fot non netne/ 
CiQommen ben of tootups ffetne/ 

SiSl^tneire of ai^atie. 
Wi(mmm ben tcetne toitb^out 
lefpnff/ 



SiQommen tie treloe in alle tiling/ 
9nD out of cate t^e? moton tig 
titpng/ 
CiQptneire of s^atie. 

it) 

l^snir tM alle anir ses toe tftut, gramerss men 

otogn pun. 

£tuan 31 {)aue in mpn puts i-noto/ 
31 ma? Iiaue botlbe bors anQ ploto/ 
ano alfio ft?nlii$ imoto / 

ClbtotD t^e tiettu of m?n purie!. 
Ctuan nts puts pnnp^t to flak/ 
anil tttx i0 notot in m? pait/ 
Cfiep toil fegn/ so/ fat toil/ 3fafe/ 

cBu rait non more Qt^nite toitii 

Cl)U0 ifi al mpn 0000 i4otn / 
9nti mpn puts al to^totn/ 
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31 map plepnie toitt) an bom/ 
3ln tbt ftene al of mpn put0. 
iFartoil/ Ijors/ ann fat toil/ coto/ 
JTattoil/ carte/ anD fartott/ ptoto/ 
SiBi 31 pleptu me tottb a tioto / 
31 fe^D / ffon / quat is at tW* 



®t a rote, a louels roer, ot a vou it al msn song. 

leftenpt/ lompngs/ botlie elDe 

anD ^pnge/ 
^oto tlbiiB! tofe began to Qitpnge/ 
^topcb a rofe to mpn Ipftpnge. 
3[n al tbia tootn ne ftnotoe 31 

non. 
Cbe aungtl cam fto beuene tour 
Co grete a^arpe tottb pet honour/ 
2inn fei?De cbe ruin tiere tbe flour 



Cliat jruioe Dte&e tf)t QmOjei 
tiotiQ. 
C|)e flout Q)tong in \ttj^t iBeolem/ 
ciat 10 botiie tir??t ano fcben/ 
C^e tofe 10 ^atp/ {jeuene qtopn/ 
i)ut of i)ete tiofum t^e blosme 
Q)ton0« 
Ciie fetCte titaunclb(i0 ful of mp5t/ 
Ciat Qjtong on cprftemeffe np5t/ 
cie fierte fcijon ouet iBeDlem 
iitp^t/ 
Cliat 10 t)ot{)e titoo ano long. 
Ci)e ftcunoe titauncjie Qjtong to 

{lelle 
Cbe fenlip0 potoer Doun to felle/ 
Cber^tn m??t non (Otole QtoUe ; 
TBliff&n tie t^e tpme ttie tofe 
Q)ton0« 
Cbe ttiteOQe titanciie 10 goose anti 
ftoote/ 



3[t Qjtans to iieuene ctop ano tote/ 
CJietan to Dtuellpn anQ tien out 
Ijote/ 
(!Euetp Has it fclbettiitl) in 

pt?ft!9! ^onii« 

Pte? toeto {lete tottb gret {lonout/ 
C{)e tbat tiat tbe blpmo fiotot/ 
C^e tie out {lelpe anQ out fiocout / 
2im fclipD tig fto tte f^niis 
bonn. 

t)i 

3f {laue a gentil cooft / 

ctotopt me nap / 
^e Dot^ me tpfpn etlp 

m? matpnt$ fot to fa?. 
31 {laue a gentil cooft / 

compn Jje is of gtet / 
^119! comb 10 of teen cotel/ 



ti0 tapfl 10 of 0et« 
JliKnieagent^coofc/ 

com]?n lie 10 office/ 
W comti 10 of reeQ ficotel/ 

1)10 tapl 10 of inue : 
M lesp! tien of afisut / 

(0 genttl ano (0 finale / 
M 0)0(0 am of fpUtet qto^t 

in^to t^e toottetuale : 
W epnpn am of ctiCtal/ 

loiipn al in aumtipt : 
9nii euetp n]??t be petc^tt ^m 

in m^ laDpi0 ^mtnbjs^* 

®mne0 0ente0 plauOite : 
31 0ato mgng titptnii0 fitgn on a tte : 
^e toitpn iiete flep^t ann flotopn 
atoai?/ 






Witf)/ ego nivi/ liaue soon Da?. 
6@anp qtopte fenetd i)a5t tbe ppe: 
3 map noon more tgn^jm/ vets 

I?ppi0 am (0 Dtpe« 
a^anpe qtopte feDert$ ^a?t tlie 

Ctoan: 
C{)e mote t{)at 31 titimfte tbe leffe 

goon 31 can* 
He? Ct?feft?0 on t^t fer / to?l mot 

in tirenne : 
3eue t)0 on?0 Dr?nit?n/ et toe gon 

{lenne. 

titti 

31 {)aue a ^ong fuliet 
fer t)e«5onii?n tftz fe / 

^an? tie tjie urotorpiiBi 
U)at ci)e Cmte me« 

€f)z fente me tbe clierpe 



2M0 fi) cht nene notoe 

toitl)'Outpn on? tion : 
^clie Cmte me t^e titete 

^clie tian me loue mp lemman 

^oto ruio on? c^et^e 

tie tDttli^oute Son : 
anD ^otD ruin on? notue 

ben toitt'OUte tion : 
l^otn ntlQ on? titere 

tien tuttti'OUte tpnoe : 
l^oto ruin p loue mpn lemman 

ttiitl)'OUt longing. 
Ctuan tie cl)eti?e tnas a flout / 

tlian {laDlie it non Son : 
Ciuan tlie Dotoe toas an e? / 

ttian baODe it non tion : 




Ctuan ttt btere toas on^titeD / 
ttftm ^aDDe it non r^no : 

IXuan tDe mapDpn {)a?t tibat cfie 
loutb / 
cU is U)itt)'Out longing;. 

ir 

3libaueanetDeg:ariisn/ 

anQ netoe is tie^pntte : 
^topcf) an otfiet gatD^n 

ftnotD 31 not tiniiet funne. 
3[n tbe m^Qiiis of mp gatli^n 

is a petpr fet / 
ann it toele non pete tietn/ 

but a pete jenet. 
Cbe fa^tefi mapiie of tbis toun 

pterin me 

jFot to grpfl^n bete a gtpf 

of mpn petp tte : 

t. 



Ciuan 31 flaunt htm gtpffio 

alleat^eteMle/ 
Ciie topn ann i^t ale 

cht HeDe in fiUe. 
antt 3f grpffin ftere a grpf 

tp5t tip in Jjere JjonDe / 
anQ be tbat na? ]ci: U)otDft0 

it U)a0 qtDi?& in bete tuomb. 
Cbat Da? ttoelfue montb 

tbat mapue 31 mette / 
Cbe ^D it tDa0 a pete robert / 

but non pete ienet. 

X 

Kolstra Ist^ in grrne tooUe botonlrsii. 

31 betDe a carping of a cletfc 
alat5oneU)oiie0enDe/ 

i)f goDe laobpn anQ <!^aniielepn 
toa0 tbet non otber gipnge. 




non/ 

but tiotDtnen gone anti hmnt : 
&e tDenti?n to tootie to get^n ^em 
flegcib/ 

if <3on tuolti it {)em fenue. 
31 Dag toentgn tijo cl)glDerin too / 

anti flegcf) fottiniign {je non / 
Cil it toete a^gepn eugn / 

tfie cibgiDetin toolti gon jbom : 
^alf a fjonoetiti of fat falgf net 

f}t compn a-?on / 
3nti all 1)0 toem fagt anti fatimoto/ 

tiut matlgn toas tliet non« 
iBe Here (j5otie/ fepDegolie[JRofipn]/ 

f)ere«of toe rul liaue on, 
Eotipn toent f)i0 iolg tiotoe/ 

tliet'in f)e fet a flo / 
Clie fattea net of alle tlie fiette 



ht clef a to. 
De f\mit not ttt net i^flattie 

netalfoutoftfjefjpBe/ 
C^ete cam a fc^retutie artoe out of 
tfjetoeli 

t^at feipe Eotiettis ptgtie. 

<2^antielepnlolsti liptn efl anti toefi 

fie euerg tent/ 
5)00 ijat mgn magCer 0apin / 

^0 {jat Hon tW tietie : 
jPal 31 neuer out of grene tooHe 00 

ti 31 fe fpHisi ftleDe. 
<^mXit\tsn\okViiifnsm e& anti loft^D 
toeft/ 

antj totot tinner tfje funne/ 
£)e fato a Iptil fiop ^e cleppn 

COtennoit of Doune : 
a goon tiotoe in ^10 !)onti / 

a titon atetoe t^erine / 




9nD fotDte ann xx gootie attops 

trufpti in a t^tumme. 
TBetDar t^e/ toart^e/ <25anDelepn/ 

^er^of tbn raU ^an fumme : 
TBe tnat tlie/ toat t&e/ (©annelegn/ 

f)er*of tfju g:Bft plente. 
<2Buete on for an otfier / fe^tie 
(i5antielej?n / 

m^fauntet ^aue lie ral fle. 
Cttoer at ral our marie tie / 

feptie (Dantielepm 
€uer^c{)e at ot^eris ^erte/ 

fepne COrennoft a^ge^n. 
)|)o rat ?eue t{)e ferfie fcljote / 

fe^ne (S^anuele^n. 
ann 31 ral ?etoe tfje on ht-totn / 

{i^B Ci^rennol agei^n. 
^rennoft fc^ette a fulgooD ithott/ 

ann |)e ftftet not to bpe / 



ClirotD t^e fancl)ot|)t0 of U» tt^V 

it totoctipti neptbet t^^e. 
Bo\D {jafl tf)u ?ou?n me on tie- 
fom/ 

al tf)U0 to CSItennoft feptie {le/ 
9nii tbroto t|)u mp5t of our latip 

a fiettere 31 rai ?eue tte« 
<2^antiele^n tient {)i0 gootie tiotoe/ 

anti fet ttierin a flo / 
^e fcftet tfttoto !)J0 grene cettpl/ 

{)t0 lierte ^e clef on too. 
jl3oto rait tbn neuer ^elpe/ caiten* 
nofe/ 

at ale ne at tupn / 
C^at t|)u liaQ flatoe gootie Eoti^n 

anti W Inaue <2^antiete^n : 
Boto rait tW neuer ?elpe / 2iQren« 
nofe/ 

at to^n ne at ale / 
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Cibat ibn f)afi aatoe gootie Eotipn 
anti <2&antieteppn {jis finatoe. 
Eofign lp5tl) in gtene toooe t)oto< 

ri 

sa a 8 a, nunc saultejt (Sttleeta. 

Hefien^t? lottipngs tiotlie gtete 

ann fmale / 
31 ral 5U telgn a tnontjer tale / 
}Doto Ibol? cfetcfie ttia? f)totD[t] in 

tiale 
Cum magna iniutia. 
Clie gretefte clerk of al tljitf lonD/ 
SDf Cauntprtietg ?e tintiet^fionB / 
^latopn ^e toa0 [be] topklpti {)onli 

2Demoni0 potential 
&ngt» feemgn fro ^enBrp ftgng/ 



ni 

iloto leg, it is . . . les, i Hat not sesn, ^min 

tie wst yr». 

%ne[ men/ % tname 5U euetpcfjon/ 
(JEltie to^tDp0 taft ?e non / 
JFor 31 tn? (ieif liaue on at ^om : 

3[ Qare not fepn quan c{)e fep^t 

pes. 

IXuan 31 cum fto tlie ploto at non/ 

3[n a teuen Ogc^ mpn mete \% Hon/ 

3( tiar not aCftpn our name a fpon : 

31 oar not/ fc* 
3If 31 af fee our name tireD / 
€^e tafept a Qaf anb brefeit m^n 

mi 

9nD Hott) me rennpn tmner tibe leu : 

31 nar not / $c. 
%i % af fee our name flepcf) / 
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€\fz breitit mpn htn toit^ a ti^cl) / 
Xov/ tW art not toot^t a tepcl) : 

31 tar / f c, 
3(f 31 affte oure Dame cljefe/ 
'Bop/cl)efep5t/alatete/ 
Cl)u art not toor^t lialf a pefe : 

31 nar not fe^ quan cfie fei??t 
pe0« 

* * « 

rm 

Ibfinge tot notoe alle anb sum. Stu rex gentes 

anglomm. 

a netoe fong 31 toil tie-ffgnne/ 
Of iipng (ZEumunti tf)at toa? fi) 
fre/ 
^oto Ibe Depiti toitjb'oute (^nne/ 
ano bototi^n l)i0 tiotip toais to a 
tre. [Ijgmprpfefee/ 

mith arto^s fcliarpe t^e? gunne 



jFor non retut^e toolQ tbtg lete/ 
90 tiropp0 of re^n tbts tonxgn 
t^ihkz I [mete. 

2m euetp attoe tottl) ottiet gan 
9nD l)i0 {leu aUio tfiei of fmette/ 

a^mong t^e tiretes tfiei it ieS / 
a toolf it itepte / toitfj-outgn lette/ 

a bl^nti man fonu it at t^e laft« 
Pre? toe to ttiat toottbi fc^ng 

Cbat fuffetiti tiet tW (HmeDap/ 
^e faf t)0 tiot^e elD ann 5png / 

anD (iclielti t)0fro t^efentie0 ftap. 

Fit) 

^an %t tats*, anir o^tss, atili tisnit on !$( tfot 

totrnit as. 

Clipnk man quet of t|)u att torout/ 
PotDte anti nal^B tfiu tuere Metier 
tirotot/ 




fiotot/ 
atiQ fontito{imip{)pmtopa^. 
C^^nfe man on t\)z Here ?et$ tbte: 
jFfot ftunget DegiH gtet plente/ 
potDte ano tpcSe/ tionti ann fte/ 
Cfiei je^n Dene in euetp toag. 
Cl)?nft man on t^e pefielens 

ttoepc: 
3[n euetp cunttp men gunne Depe/ 
Detl) left neptfjer fijt lotoe ne jjepe / 
oaut Iett]?ti Ibem of ^ere ptap. 
Dett) i0 tQonnet coueptous : 
jffiXuan te comit to a manps ftom/ 
^e taftit t^e goon man ann Ua 
(potois/ 
9nti tirpngit Item in potote 
arap/ 
^ter cam a topntiia; filaQ/ 

Ir. 



C^at mane man? a man a^gaS/ 

Ciie toes&e ^Upn anu bletDpn 
a«tDap* 
Q^anp mmtepItjB! ^oQ iia^t Cmt 
fl>f Ipteni^ng ann of tliuitQet uent : 
Zt t^e ftere canq^iBi iia^t it Ibeiu/ 
at l^ne toun/ it i» turn nai^. 
Iptenpng at JLjfmt QeDe gtet 

Ibatm/ 
HDf tottiotiie anD of ft^e catm : 
Ciiei fionup tool cole/ t^at iioii^ 
tool toatm : 
3[t mane tttm a tool (btp fta^* 
iLofc man ^oto ttu leDpft tti ^f/ 
ami ^oto tf)u QienQpQ fti topttsti/ 
^0 to tbtttbt/ anD no tbe ftinrpf/ 
anti btpng tl)i UMz in ten? 
toap* 



<{Bo bet, yens, >« i<t, go, tot t(ht not naksii iot|e 

trsnt anti fii. 

]^enp ij[{ an liatD? fcn^t/ 
pms ig mefegl of mp?t / 
Pen? of torong fie maitpt tp5t/ 

3[n euetp cuntre qtoer fje goo. 
Cljoto 31 fiaue a man i^flatDe/ 
anD forfe^Q tlie ftpngis latoe/ 
31 ral fpntij^n a man of latoe 

SiQpl tafipn mpn pen? anti let 
me goo* 
9nti if 31 iiaue to Qon fer ot net / 
Snti pen? tie mgn malTanger/ 
C!)an am 31 non t^ing in Qtoer / 

^ caufe ral tie tool i«tioo. 
9nti if 31 ^aue pen? tiotfie gooD anD 



90m topi tiptiDpn me to t^e topn / 
Cliat 31 l)due ral tie t^in/ 

^eltprlp tliei toil fepn do, 
9nli quan3( Baue non in mpn puts/ 
Penp tiet/ ne penp toer?/ 
fl>f me tf)ti t)ottipn fiut tpttl fi)t0/ 

^e toas a man/ let fipm goo» 

Sfte tt» claintrti Isft •( (bU, t|e toWt tDtgtt 

for to flf . 

caie tietn a^tiototpn non catts 

ffepnnp0/ 
Putfis / petlis/ fgluer pgnniiei/ 
^maletopmpet fitrlaDpis cfj^nnpst 
Damfete/ tiepOtm toateof me. 
31 l)aue a poltet fot t^e nonps / 
C^et'ine ten ttoepne ptecpous 

fionp0 : 



me. 
31 liaue a jelpf of ^oti0 Umnt / 
SiIlitti«outpn ^t it can flonne/ 
3lt can (m^tgn anti^a^tnon {lontie: 

EpQ ?out Celf quat it map tie. 
31 Ijaue a potoner fi)t to fdle / 
£iuat it i0 can 31 not telle/ 
3lt maitit maptienp0 tDomti?0 to 
ftoelle/ 

Cl)er<of 31 Ibaue a quantpte. 

mi 

Vrttugarb, ytetugnb, tlM tere i mm tatelarb. 

HeOenit/ lotDgngg/ 3[ ju tie* 
felte/ 



Ctiet is non man toot^t a lelie / 
TBe ije flump/ tie fte melte/ 

iBut {)e iiete a tiafelam. 
ai^^ tiaMatD ^a?t a fc^ene often/ 
anoacleneloletoflen/ 
£0t t^ivkit 31 map tiete tip mpn 
fteD/ 

jFot 31 bete mpn dafetatti. 
a^p tiafelatt ta?t a totetlim fiafte/ 
IXuan 31 am ful of ale catote/ 
3[t 10 pet uten of man flatotte / 

jFottl)en3[tJere/fc» 
ai^p fiafelarti fia^t a f^luer fcbape/ 
cSet'fiire 31 map botftt gaQje anQ 

ffape/ 
^e t^inUt 31 0O Ipft non fenape / 

JTot 31 i)CT^ a tiafelarD. 
a^p bati^rti tia^t a ttenctiet itene/ 
jFapt as tafour fcf)arp ann fcliene: 



^uere me tliinitt 31 map tie bene/ 

jFot 3( tiere/ $c. 
3$ 3 ?eiie tip in tbt fitete / 
2iQitt d cattete 31 0an mete/ 
jFelatoe/ fte fepue/ to mot 31 tfje/ 

Cliouralt tot^go t^i tiafelatti. 
Clie cattete {its qtopppe tie^gan to 

tafee / 
9n al mpn flepcib be^gan to qtoale/ 
3nD 31 toa? lef tot to a^fcape / 

ano t{)ete 31 left mpn tafetatQ. 
£Xuan 31 cam totf t on^to mpn 

oamme / 
^pnbeti toas fitolpn to tlie panne/ 
Cfje fepue/ 31 toajs a ptatp manne/ 

anD toel cototie bete mpn 
fiafelatt. 



ma 

%t 31 (pnge 7e topi me taltlte / 

9nti toen^ 31 toete but of tnpn 
topt/ 
Ci)etfi)re Qnale notiB! toil 31 ctafce/ 

^ tootoe <2&oD 31 toete qtopt« 
^nme tnufie talte tbtometstopn/ 

Coglaoe toitti^al ttiiai cumpanp/ 
31 tene or onp Clopcb lie Don/ 

jTor <&oD!Bi loue/ its Dp ?our ftp. 
jTfior fotbt 3( tnap not fpnge / 31 

top/ 
ai^ DopiBi ano 31 am at oifcoro/ 

iBut toe ml fimne to taite a oap / 

Co taii^ mpn d'^ni ann mpn 

a^corD. 



xit 

fiHak }e nterw, as }e mag, aitH ssng tottfi me 

i }u pras. 

3ln ]^atra$ t^et liotn ^e tuas 
Clie {lol? t)ufc[)op fepntus^cjiolas/ 
^e tD?0 mefc^t of ($oDs gtas / 

C[)totD tiertu of t^e Ctinite. 
^t tepfpD tl)te ftleritiBi fto n&fy to 

Ipftie/ 
Cliat toetn in fait put ful Oo^tte/ 
iSt-mi^x a tiocliete anD {lis to^fue/ 

anD toa? fiin in ptiupte* 
^e matpiD t|)te mapDen?0ofmptD 

moD/ 
l^e ?af ^em golD to tttt foD / 
^e tum^D {lem fto itle to gooQ / 

Cljtoto tiettu of t[je ttpnpte. 
an otfter [je Dene felijrtp / 



^e fau^D a tlief ttat tuas ful flj? / 
C^at Oal a no^n out of ^10 Us / 

(Sou gtatDt na gtacebot^e elQ anti 

^pm to (imte at liiiBi plefpng / 
Co beuene tilplft ht Mn btjm^/ 
Clirotii Dertu of ttie ttintte. 



n 

Wittit. M istU. haHtsit (ctftt merto, tnit) altuMH. 

as 31 toent on 70I Dap 

in otDte profi^on/ 
IKnotD 31 )ol? lanfc^n 

lie tiiet met? ton/ 
3lanfc^n be^gan ttie ofi^iBi 

onti)e?oIDa?/ 
ami ??t me tfifgnkst it DO0 me gooQ 



•*«*i 



fiimetieganbefjip/ 

3lanft^n ten tbe p^fipl 
fulfapteanHfuItDel/ 

9nD ?pt me thiniivt it Hon me gooD / 
as euete {laue 31 (^* 

3lanftpn at tlie tanctu? 

ctaititamertenote/ 
9nD?^t me tljinftpttt nod me goon/ 

3 papin fot Bis cote. 
3(anitpn crafiit nots / 

an {lunnetiD on a itnot/ 
9nD 5^t Ibe liaititpt ^em fmaUere 

tban tootts to tibe pot. 

it. 
^anftpn at.tlje 9npu$ 

fterpttftepartiterie/ 
^t m^nMin I but fapQ notot 

ann on mpn fot lie treDe. 



TBeneDicamuiBi Domino / 

€t^fl fto ftbame me ftliplDe / 

Deo graciag tbet^to / 
ate0 31 00 toitl) ftljpllJe. 

it. 



! 



NOTES 
ON THE SONGS AND CAROLS. 



SoNb I. 

Gloss, be-thing, bethink — dalf, dolve, dug — wordf 
world — cum, come — xalt, shall — ^se,see — «ton*, stands 
— appil tre, apple tree — lef, \esS—frewt, fruit — growit 
grows — ete, eaX—for-zete, lose — peynis, pains — quan 
when— ;/ro, from— find, fiend — /re^owr, traitor — any 
one — tok, took, seized — krep, crept — gtuit, what — 
ej/li/t, ails — wody mad — hazt, hath — tawt, taught — 
lytil, little— tcyW*, senses — tak, take — hese, his — 
hedyn, hide — wem, were — wiya:/, might — disert, de- 
sert — a-ford, afraid — coiK^e, could — werkyn, work. 

JVbu; he-thing the gentil man, 
How Adam dalfand Eve span. 

This proverb, more commonly given thus : — 

" When Adam dolve and Eve span, 
Who was then the gentleman,'^ 

was common to most of our western countries during 
the middle ages. It was the well-known motto of the 

e. 



English rebels of the fourteenth century. Holinshed, 
spring of the troubles in the reign of Richard II., 
and of the rebel priest, John Ball, says : — '^ When 
all the prisons were broken vp, and the prisoners set 
at libertie, he being therefore so detiuered, followed 
them, and at Blackeheath when the greatest multitude 
was there got togither (as some write) he made a ser- 
mon, taking this saieng or common prouerbe for his 
theame, wherevpon to intreat, 

When Adam delu*d and Eve span, 
Who was then a gentleman ? 

and so continueing his sermon, went about to prooue 
by the words of thiit prouerbe, that from the beginning, 
all men by nature were created alike, and that bond- 
age or seruitude came in by iniust oppression of 
naughtie men/' 
The German proverb is given by Agricola thus — 

"So Adam reutte, vnd Eva span, 
Wer was da ein eddelman V* 

Agric. Prov. No. 264, where there is as good a sermon 
on the subject as was ever made by John Ball. See, 
also, the collection by Griiter. 

The same proverb occurs amongst a MS. collection 
of popular sayings in Latin leonines, in the Brit. Mus. 
translated thus — 

Quum vanga quadam tellurem foderit Adam, 
Et Eva nens fuerat, quis generosus erat ? 

I h^ve never seen the proverb in French, but in a Nor- 



man manuscript of the thirteenth century in the British 
Museum is the pictorial illustration of it which forms 
the vignette at the end of these notes. 

L. 4. wordy in Middle English, is a very common 
orthography, (perhaps provincial) of what we now 
write world, 

L, 7. An appil tre. 

As represented in this song, the story of the fall is 
very curious, particularly the circumstance of the omis- 
sion of Eve'si participation in the transgression, and the 
description of Adam s misery and fear because he could 
not work. 

A curious sermon, in French verse of the thirteenth 
century, which has been published lately at Paris, by 
M. Achille Jubinal, commences with the following 
curious account of the &11, which may be paralleled 
with our song. Adam, here, plays the sole part, 
though at the end he is blamed for believing all that 
Eve chose to tell him. 

Grant mal fist Adam 
Qui par le Sathan 

Tal conseil crut; 
Mal conseil li dona. 
Qui ceo lui Foa, 

Car tost Tout soduit. 
Par Tenticement 
Del mortal serpent 

Fu tost deposes ; 
Mult par fu chatifs 
Quant de Para[d] is 



Fu d^serit^. 
Mult par pout plorer 
Quant ne pout entrer^ 

L^ dum il esteit; 
Li angres ert devant 
O s*esp^ ardant 

Qui deffend^it. 
Mult fu repentanz; 
Plus de nuef cenz anz 

Fu le repentir : 
Mais pot lui numta, 
Car tant traveila, 

K'il Testut morir. 
Aprfes cele mort, 
N out altre deport 

£n Enfern'alast; 
Encore i fust-it, 
Se Deu par son fil, 

Fors ne Ten getast. 

And again, speaking of the pains which the wicked 
must suffer after death, — 

O Deus, quele dolor 
Et cum grant tristor 

Lor vint k soffrir. 
Par icele pome 
Qui ^ un sol home 

Vint si k pkdsir 1 

L. 30. disert. The manuscript had originally 
a ferd, which is erased, and the other word supplied 
by the original hand. 



Song II. 

Gloss, worchepe, worship — zeyye—gret paste, great 
power—- ;/er, far — cuntre, country — here, their— Jhder, 
father — ^owre, poor — on to, unto— dowters, daughters 
—^an, began — nan lenger, no longer — zu, you — zeue, 
give — catel, cattle, stock—zowre, your — leue, live — 
zour, through — worde, world — be, by — bred, bread — ^ 
qwete, wheat — leuere', rather — beggyn, to beg — wc^e, 
meat— gefyw, to get — ^wer, where — ledyn, to lead 
— li(f,\ife—niedU, middle — mote, might — che, she — the, 
thrive — /o, two — zongere, younger — spi/se, despise — 
tovmys, town's — consoylid, counseled — tho, the, those 
— wynde, wend, go — throw, through — xvlde, should 
— synde, sende — hind, gentle. 

The subject of this song seems to have been a story 
very popular in England about the period at which it 
was written. The following version of it is given in 
Caxton's edition of the Liber Festivalis (1484) : 

" Than fyl it so that there was a ryche man that 
had doughters fay re and yonge wymmen,but by mys- 
chyef he was fallen vnto ppuerte, so for grete nede he 
ordeyned hem to be comen women for to geten her 
lyuyng and hys bothe, and whan nycholas herde 
therof he had grete compassyon of hem, and on a 
nyght pryuelye at a wyndowe he caste a bagge wyth a 
somme of golde in to the mannes chaumbre, than on 
the morowe tyde that man aroos and founde thys 
golde, than wos he glad therwith that no man coude 
telle hit, and anone with that golde he maried his 
elder doughter, than another nyght nycholas caste 

e.2 



The writer of this song would seem to have had in 
his eye Chaucer's description of the Cock, in his tale 
of the Nonnes Priest. 

— A cok highte chaunteclere, 
In all the land of crowing nas his pere. 
His Fois was merier than the mery orgon 
On masse daies that in the cherches gon ; 
Wei sikerer was his crowing in his loge 
Than is a clok, or any abbey orloge — 
His combe was redder than the Jin corally 
Enbattelted as it were a castel wal, 
His bill was black and as the jet it shone, 
Like asure were his legges, and his tone : 
His nailes whiter than the lilie flour, 
And like the burned gold was his colour. 

Song VII. 

Gloss. myni/y many — bryddis, birds — setyn, sit — he, 
iJaey—fleyzt, flight— ^(wyn, flew — hazt, hath — noon, 
none — syngyn, sing — lyppis, lips — qwi/te, white — 
foderisy feathers — can, know~/ey, lay — stykkys, sticks 
—fer, fire — wyl, ? — brenne, bum — zeve, give — 
onys, once — drynkyn,to drink — er, before — gon, go— 
henne, hence. 

Song VIII. 

Gloss, zong suster, young sister— ^cr be-zondyn, far 
beyond — ^se, sea — drowryis,! — che, she — dede, 

did — dowe, daw — sche, she — xuld, should — Jlour, 
flower — ey, egg — Bn-bred, un-bred — huth, loveth. 



L. 7. The word the seems to have been omitted by 
the scribe between the words dede and dowe, in this 
line. 

L.12. longgi/ng. The phrase love^longing, was a 
^vourite expression with the earlier poets. Chaucer 
ridicules it m the following lines of his Ryme of Sire 
Thopas : 

Sire Thopas fell in love-longing 
Al whan he herd the throstel sing, 

And priked as he were wood ; 
His faire stede in his priking 
So swatte, that men might him wring, 
His sides were al blood. 
Tyrwhitt's Chaucer, ed. Pickering, vol. iii. p. 72. 

Song IX. 

Gloss, swych, such — myddisy middle, midst — peryry 
pear-tree — wele, will — non, no— 6erw, bear — gfyffyn, 
to graft — gr}jf, a graft — che, she — ryzty right — honde, 
hand — wowks, weeks — gwyk, alive. . 

SoMG. X. 

Gloss, lyth, lyes — wode, wood — bowndyn, ? 
— herdeyheard — cay7^y7?g,talking,chatting — z(mc,yond 
— wodes, woods — gode, good — gynge, ? — thevysy 
thieves — wem, were — thoy those — chylderiuy lads — 
non, none — hende, gentle, polite — he, they — getyn, to 
get — them, ihem-^eych, flesh — wentyuy went (pi.) — 
Jbwndyn, found (pl.)---a-g^^n, towards — evyn, evening 
— homy home — honderid, hundred— ^alyf der, fallow 



deer — comyuy came (pi.) — Orzoriy against (he comyn 
o-zon, they met) — i-now^ enough — iu/, shall (pi.) — 
OM, one— joly, beautiful— 3/?o, arrow — -herte, herd — 
cleff clove — a tOy in two— *-«/au;e, slain — ne, nor — 
schretodef cursed — arwcy arrow — est, east — 6e, by — 
hoo, vrho—slai/in, slain — hat, hath — ^xa/, shall — ti, till 
(perhaps a mere error of the scribe) — sydis,' sides — 
loh/d, looked — sowt, south — /le clepyn, they call — 
trusydy trussed — thrvmmey 1 —be war, beware 

— ^^»,have — summe, some — gyst, gettest — mysauntref 
misadventure, bad luck — he xal, he who shall— :^e, fly 
— Qxjoer at, whereat — everyche, each one — otheris, the 
others — zeve^ give— ^rste schote, first shot — be-forn, 
before — schette, shot — to hye, too high — throw, 
through — sancothis, ? — bryk, breeches — 

towchyd, touched — thye, thigh — zouyn, given — 
myzt, might — c€r(yZ, kirtle — zelpe, yelp, boast — slawe, 
slain — knave, knawe, lad — Ivzth, lies — bowdyn, ? 

Robynn lyth in grenewode bowndyn, — Ritson, who 
printed this song in his Ancient Songs and Ballads, 
ridiculously enough took the word * lyth ' for a pro- 
per name, and by a stretch of his imagination, has 
given us a short sketch of the life of his hero, Robin 
Lyth, whom he even believes to have been one of 
Robin Hood*s own men, who set up the trade of out- 
law on his own bottom after the death of his master. 
" Who or what this Robin Lyth was," says he, " does 
not, otherwise than by this little performance, com- 
posed, it should seem, to commemorate the manner of 
his death, and of the revenge taken for it, any where 
appear. That he was a native or inhabitant of York- 



shirei is, indeed, highly probable, for two reasons : the 
first is, that a few miles north of Whitby is a village 
called Lythe, whence he may be reasonably supposed 
to have acquired his surname : the second, that near 
Flamborough, in Holdemess, is a large cavern in the 
rocks, subject, at present, to the influx of the sea, 
which, among the country people, retains to this day 
the name of Robin Lyth hole; from the circum- 
stance, no doubt, of its having been one of his skulk- 
ing places. Robin Hood, a hero of the same occupa- 
tion, had several such in those and other parts : and, 
indeed, it is not very improbable that our hero had 
been formerly in the suite of that gallant robber, and, 
on his master's death, had set up for himself. See a 
further account of the above cave in Pennant's Tour in 
Scotland:' 

All Ritson*s reasonable suppositions and probabili- 
ties would have been quite unnecessary, had he en- 
deavoured to construe the sentence, and had he paid a 
proper attention to the form which the word takes in 
the repetition of the refrain at the end- — ^ Robyn lyzth 
in grene wode bow[n]dyn.' It must be observed, too, 
that in the other parts of the song the name is never 
mentioned. Our song belongs to the class, and is an 
early specimen of the Robin Hood ballads, and is on 
that account extremely curious. Ritson goes so far 
as the romance of Amadis de Gaul, to seek another 
instance of the name Gandelin — the Gamelin of the 
Cook's tale attributed to Chaucer, which is an imita- 
tion of the same class of ballads, approaches very near 
to it — indeed the. farmer might almost be a corruption 
by vulgar pronunciation of this latter. 



L. 4. gynge. Ritson substitutes thynge in place of 
this word. 

L. 5. cA^/(/erm, here evidently means upgrown men. 
It is one of those words which appears to have been 
formerly used in a much less restricted sense than at 
present, and we have such examples as ^ Horn child ' 
&c. 

L. 19. went must be an error of the scribe for 
« bent.' 

L. 18, 31. xul — j:al. — ^The distinct singular and plu- 
ral forms of shall and will were preserved up to a late 
period of Middle English. Our songs are written evi- 
dently in a rather broad dialect, and their forms are 
not always very regular — still we can trace tolerably 
well its systematic variation from the others, and from 
the older Saxon. The verb was conjugated thus — 

Present . 

2nd Person. 
— ^ist, -it 



1st Person. 

s. 

p. -yn(?) 



3rd Person. 

— it 
— in, -yn. 



S. — , -id 
P. .yn,.dyn(?) 



-,-id 
—yn, -dyn. 



Preterite. 

— , dist 
— yn, -din (?) 

Injin, — yn. Part, past, — ^yn, -id. 

It will at once be seen that the chief characteristic of 
the dialect is the use of the i (and y) in place of the pure 
Saxon e, a, and o, of the inflections, and of the pure 
Middle English e, which equally replaces these three 
Saxon letters. Thus the SaxoD e$tf second pers. sing. 



pies, is replaced by ist, as we may gather from the 
contracted form gi^st (givest), which occurs in Song x. 
1. 44. The second persons sing, and pi. are rarely 
used in the songs we have printed. The second form 
it, which we have given, may be supposed from the 
contracted form mat, Song xv. The tnird pers. sing, 
pres. is used with very little variation, as growit, eylyt, 
crowyt, perchit, comit, thenkit, syngyt, &c. In a few 
instances the final th is preserved in place of the t, as 
$chewitk, lyth (Jyzth in another place), doth. Another 
variation of the form is by final zt, hazt, seyzt. In the 
first of these two words, however, we trace the regular 
form in the contracted hat, which occurs twice, x. 29, 
30. Of the first and second persons plural of the pre- 
sent I have met with few instances — the first seems to 
have been yn, or in, like the third person, if we may 
judge fix)m the contracted forms gon, hem, am, which 
occur more than once. The third person is regular in 
yn, as lovyn,clepyn,stondyn,holdyn, and the two con- 
tracted forms mown (iii. 2, 15) and ben (iii. 11, 13, 
vii. 13). Twice, in the third song, the latter of diese 
takes the form be. The first and third person singular 
of the preterite of the weak verbs are regular in id, yd, 
the second person singular in dyst. Of the first and 
second pers. pi. pret. we find no examples, but they 
probably ended, like the third person plural, the strong 
verbs in yn, the weak verbs in dyn. Theyn, in, of the 
infinitive is, as in all the later dialects of Middle Eng- 
lish, very often dropped. 

The following are all the inflections of the verb to 
be, which occur in our collection of songs — 

t 





Present 


» 


1st Person. 


2nd Person. 


3rd Person. 


S. am 


art 


is 


P. am 


— 


ben, be (see above). 



Preterite, 



S. — 



were I was 

— I wem,wer(i.27,ii.2). 

Infin. to be, ii. 4, bene, iii. 2, ben, v. 22, &c. 
L. 62. thu, — an error of the scribe for * the.'^ 

SoMO XI. 

Gloss. lestenytZj listen — zu^ you — telyn, teli — 
wonder tale, wonderftil tale — cherchey church (pro- 
nounced, probably, kerke) — browty brought — bale,e\il, 
mischief — ze, ye — $lawyn<, slain — knyts, knights — 
kemyn, came — Hendry, Henry — lesyng, falsehood — 
dedyuy did — sowtj/n, sought — ar^towtyny about — paleys, 
palace — with-outyn, without — non dowte, no fear — 
mowthis, mouths — ThomeySy Thomas — spokyrij spoke 
"-mekyl, great, much — tretour, traitor — shn, slay — 
pasyn, pass — tho, who— am, are — be-fom, before — 
aunter, altar — gunne^ began — faryn, {ly-^terdyn, 
stirred, scattered — hraynySy brains — sterte, started — 
moder, mother — loedue, widow — les, lost. 

SONO XII. 

Gloss. leSf falsehood — dar, dare — seyn, to say — 
seyZf says — -pes, peace I i. e. be quiet — zyng, young 
-^everychorif every one (ever each one) — elde, olde — 
wywys, wives, women— on, one — Aow, home— «eyz/, 
says— ^/rOf from — non, noon— reven dych, riven dish. 



broken or cracked dish — askyn, to ask — spon^ spoon 
— takytf takes — brekitf breaks — Aed, head — doth, 
causes — rennyn, to run— ^/^eycA, flesh---wor2:^, "worth 
— reychy rush — al at cse, all at ease — fese, pea ? 

How hey / it is , , , /e«.— Something is defaced in 
the manuscript — ^probably it should be * it is non les* 
— it is no falsehood. 

« 

Song XIII. 

Gloss, sum, some— ^c, free, liberal — deyid, died 
— bowdyn, bound — arwys, arrows — non rewthe, no 
ruth, no pity — lete, desist — reyn, rain — smette, smote 
— breres, briers — kest, cast — lette, hindrance— ^tm/, 
found — ded, death — sqf, save — eld and zyng, old and 
young-/rfl3^, 

Ritson also printed this song: it is hardly necessary 
to say that gentes Anglorum, is an error ot the scribe 
for gentis Anglorum. 

Song XIV. 

Gloss, wys, wise— fl-rys, arise — lestenit ay, lasteth 
for ever — quer of, whereof — wrout, wrought, made— - 
power, poor — heder, hither — hrowt, brought— ^/otm/, 
try— dere zers, dear years— gre^ plenty, great plenty 
--4eyn, lay — pestilens, pestilences — tweye,tyvo--deye, 
die— Aeye, high — lettyd, hindered — pray, prey — comit, 
comes — manys, mans — takit, takes — spows, spouse— 
bryngit, brings — cam, came — stefne, sleep — stepelys^ 
steeples— weyfce, week Q)—fyUyn, fell — blewyn,h\e9i 
— merueylis, marvels— Aajjf, hath— cfen^, a stroke— 
frere camys, frier-carmeUtes (?) — hent, caught — non 
nay, no nay, no denial — stondyn, stand — tool, well 



— cole, coal — stodyn, stood — hky look — wytts v, five 
senses — schryfy shrive. 

L. 4. to servi/n hym to 'pay, i. e. to serve him for re- 
payment, I suppose. In Piers Plowman (pass. 5), 
we have — 

" For thouz I seye it my selfe, 

I serve hym to paye." (i. e. for hire.) 

Song XV. 

Gloss, het, — feny, penny — mat, may — mdkyn, 
to make— ^rym?, friend— 7/0, foe — mekyl, much, great 
— myzt, might — ryzt, right — qwer, where — -goo, goes 
— thowy though — islawCf sioxor-fyndyriy to find — to 
don, to do, afiair — massanger, messenger — non, no — 
dwer, fear, doubt — irdoo, done— ^yn, fine, pure — byd- 
dyn, to bid, invite — thin, thine — sekyrly, certainly — 
seyn, to say — &e^, better — we, nor — wers, worse — lytil, 
lixtXe—lytilJhrSf little esteem. 

The subject of this song viras very popular, and was, 
like much of the poetry of this period, taken from the 
French. The earliest English copy is that of the 
Cotton. MS. which has been printed in the last edi- 
tion of Bitson's Popular Poetry. 

Go betf peny, &c. — Bitson, who printed this song 
in his Ancient Songs and Ballads, reads this as fol- 
lows with two errors, that of giving the third go as a 
correction of his own, and the omission of a very im- 
portant word, which latter shows that he did not under- 
stand the grammar of the language which he was 
printing, because he gives the infinitive ' makyn,' as 
the second person singular present, which would have 
been ' makist ' or ' ms^it' 



JyinceiS), with a dative of the pronoun. Literally trans- 
lated it is — it seems to me. 

Song XVIII. 

Gloss, lakke, blame — nots, nuts — syn, since — fcyw, 
tone— rcflfe, counsel — ony swychyOny such — tei/^ tie — 
/cy, ? cow — sothCf truth— ^/bwife, seek, endeavour. 

Song XIX. . 

Gloss, bttschopf bishop — loi/st, knew — gras, grace 
— reysydy raisea--(j([/MC, life — mythe, quickly — be- 
twyx, between— -^Aere, butcher— ;/orf, ? — sekyrlyy 
certainly — stalj stole — itoyn, swine — fksyngy pleasure . 

Song XX. 

Gloss, kyrie aleyson (cvpce tXtivov) ' Lord, have 
mercy on us,' a part of the liturgy — zol, yule, Christ- 
mas — torif tone — offys, office, service — zyt, yet — red, 
read — pystyl, epistle — sel, bliss, happiness — crakit, 
cracked — hakkytf hacked — worts, herb*— fee;^^, bore 
— nowt, nought, nothing — trede, trode — schylde, shield 
— schylde, child. 



The only instance I have met with of a second copy 
of one of these songs, is one of song III. in another MS. 
of the Brit. Mus. (Harl. 7358) where it stands thus : 

Wymmen beth hothegoude and truwe, wytnesse on 

Marie, 

Wymmen beth bothe goud and schene, 
On handes, fet, and face clene ; 
Wymmen may no beter bene, 

W. o. M. 



